
“Every person’s life is 
worth a novel.” 

-G. Flaubert 
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1. Comedy 

 

1. Romance 

 

1. Tragedy 

 

1. Irony 



Comedy – Literary theorists associate 

comedy with the season of spring.  Comedy 

employs a basically optimistic outlook that 

everything will work out, despite appearances.  

Obstacles and disappointments are minimized 

in favor of happiness and levity.  Bad things 

happen in comedies, but they always give 

way to a higher positive experiences. 
 



Romance – Also optimistic.  

Associated with the season of 

summer because it celebrates 

excitement, adventure, 
conquest, and passion.  The 

sacrifices are great, but the 

hope of triumph is greater.  

Unlike comedy, the protagonists 
of romances are seen in an 

exalted light – they are bold, 

wise, and virtuous.  Other 

characters in a romance are 
generally understood as either 

for or against the protagonist’s 

adventure. 
 



Tragedy – A pessimistic narrative 

tone.  The season is fall – a time of 

decline and movement toward 

inevitable death and ending.  

Isolation and loss are common 

experiences in tragedies.  Happiness 

and sadness are always mixed.  The 

protagonist is still exalted, but now 

also a victim. 
 



Irony – Also pessimistic narrative tone.  The 

season is winter.  The story is no longer a 

mix of positive and negative—negative, 

chaos, and darkness won.  An ironic 

personal story is one that is never resolved.  

The puzzle of life out lives the protagonist.  

We do the best we can, but never outwit the 

ambiguities and mysteries of life. 
 



query 



Love 

 

 Intimacy  

 

Communion  

Work (Freud) 

 

Power (McAdams) 

 

Agency (Bakan) 

 

 



-Dan McAdams 



Query Two 



 

-Eric Erikson 



“To be adult means among other things to see one’s 

own life in continuous perspective, both in retrospect 

and prospect.  By accepting some definition of who he 

is, usually on the basis of a function in an economy, a 

place in the sequence of generations, and a status in 

society, the adult is able to selectively reconstruct his 

past in such a way that, step for step, it seems to 

have planned him, or better, he seems to have 

planned it.  In this sense, psychologically we do 

choose our parents, our family history, and the history 

of our kings, heroes, and gods.  By making them our 

own, we maneuver ourselves into the inner position of 

proprietors, of creators.”  



Ideological (What do I believe to be  

True and Good?) 

  

Vocational (What is it I’m here to do?) 

 

 

Relational (Who are my people?)  



Query Three 



Daniel Levinson 



D. McAdams 



“Man is a worm, and food for worms.  This is the 

paradox:  he is out of nature and hopelessly in it; he is 

dual, up in the stars and yet housed in a heart-

pumping, breath-gasping body that once belonged to a 

fish and still carries the gill marks to prove it… Man is 

literally split in two:  he has an awareness of his own 

splendid uniqueness in that he sticks out of nature with 

a towering majesty, and yet he goes back into the 

ground a few feet in order blindly and dumbly to 

disappear forever.” 
 



D. McAdams 



1. Infancy – Develop Narrative Tone 

2. Childhood – Collect and practice embodying images 

and character types 

3. Adolescence and “College Years” – Question 

fundamental beliefs and values in order to create 

“ideological setting” (i.e. what is True and Good) 

4. Early Adulthood – Make tentative commitments to 

Ideology, Vocation, Relationships, and Narrative 

Themes (e.g. Power and Intimacy) 

5. Middle Adulthood – Re-evaluate and Revise Narrative 

Roles and Plot 

6. Generative Years – Writing meaningful “endings” and 

leaving a gift for the next generation 


